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Newsletter of the Tasmanian Photographic Federation September 2010 

President’s Message            by Stephen 

G’Day everyone. 

Was I talking to you at the June TPF?  

I can’t remember; you see I was a bit stunned. 

Wasn’t it a great weekend? Congratulations to all involved 

from the host club. The outings were fantastic; the Venue 

for the evening was excellent. Wasn’t the standard of the 

Photographer of the Year entries wonderful? 

Congratulations to the winning entries. 

I would like to thank Ross Coad~ President, Anne 

O’Connor~ Secretary and Ron Feldberg ~ Treasurer; the 

previous Office bearers for their wonderful effort over 

the last two years. Ron has agreed to be treasure again 

for the next two years. 

We have finally found a willing TPF secretary. Victor 

Jamieson from our Ulverstone Camera Club has 

volunteered. Victor moved from Queensland a couple of 

years ago. While in Queensland, Victor was the 

Queensland Society’s Secretary for three years. He is a 

keen photographer having gained his LAPS. 

I would also like to thank Felix; for giving me the 

opportunity to submit this; and for his ongoing work to 

produce this wonderful newsletter. 

Our wonderful Federation and Camera Clubs only exist 

thanks to the tireless effort from people like those I have 

named in the article. I would encourage everyone to get 

involved. Clubs and organizations thrive with willing active 

members. 

In closing I look forward to catching up with old and new 

friends at the next TPF get together in Devonport in 

November. Please come up and have a 

chat. Look for the GOOD LOOKER; I will be 

probably standing next to 

them !!!!!! 
Cheers 

Stephen Clarke 
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Editorial           by Felix Staub FTPF 

There are a number of matters that concern the TPF at the 

present and the November meeting will be an important one 

for a number of reasons.  

The most immediate on is the happy news that we have a 

Secretary! Thank you for accepting the job, Victor. 

As anyone who has organised an exhibition, whether at club 

level or higher knows, Tasmania is not over-endowed with 

competent judges. The possible project of organising a train-

ing seminar for judges and for the general photographic edu-

cation of Tasmanian club members needs careful considera-

tion. 

Detail, to the extent that they are available at present, have 

been sent to all clubs and it is important that the clubs discuss 

these with the members and instruct their delegates according 

to the outcome of these discussions. Implementation would 

take quite some time, so we really cannot afford to have this 

put aside due to a lack of consideration. 

The Tasmanian National Super Circuit is looking for a new 

organising effort as Norton reports elsewhere in this issue. 

This series of exhibitions has put Tassie on the map as far as 

the quality of national exhibitions are concerned and it would 

be great if it were to continue. Anyone prepared to take over? 
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4TH TASMANIAN NATIONAL SUPER CIRCUIT    by Norton Harvey Hon.FTPF 

As I am writing this, the Tamar Valley exhibition in the 
Launceston Library is just completing its second week.   One 
week to go (last day is 2nd October) and then its off to Hobart 
for the exhibition at the Royal Hobart Show.   The Northwest 
exhibition on the 4th and 5th September was very successful 
despite the weather not co-operating on the first day.   
Attendances on both days were very pleasing. 

This year 115 entrants submitted 1001 images compared 
with the 2009 figures of 127 and 1272.   So the number of 
entrants was down slightly and the average number of 
images per entrant was also down.   Both prints and 
projected images experienced a reduction in numbers.   
However the entries were sufficient to ensure successful 
exhibitions. 

The catalogue has been printed and we feel that it maintains 
the standard of the previous ones.   They will be mailed to 

the entrants shortly.   The judges will also receive a copy. 

There is a lot of work involved in running the circuit and I 
would like to take this opportunity to thank all those who 
have contributed.   Special thanks go to Felix who has spent 
many, many hours in front of the computer, to Graeme and 
Ron who looked after the Northwest and Hobart exhibitions, 
and Scott Cunningham for arranging for  Newstead Academy 
to be the venue for the judging. 

Finally I have to advise that I am resigning from the position 
of Chairman of both the Circuit and the Tamar Valley 
Exhibitions.   After 17 years and with health and my 
octogenarian status catching up with me, I know that it is 
time to do this.   Felix has also indicated that he will not be 
continuing in the position he has occupied.   So there are two 
positions vacant.   Volunteers are needed if the Circuit is to 
continue. 

The Single Lens Reflex Camera (SLR) 

I can be argued that the history of the single-lens reflex camera 
predates the invention of photography in 1826/27 by one and a 
half centuries with the use of a reflex mirror in a camera obscura 
first described in 1676. Such SLR devices were popular as drawing 
aids throughout the 18th century, because an artist could trace 
over the ground glass image to produce a true-life realistic pic-
ture. 

A British patent was granted in 1861 for the first internal mirror 
SLR photographic camera, but the first production photographic 
SLR did not appear until 1884 in America. 

These primitive SLR cameras began to mature in the early 20th 
century, but their many disadvantages continued to make them 
unsatisfactory for general photographic use for decades. The SLR 
may be elegantly simple in concept, but it turned out to be fiend-
ishly complex in practice. The SLR's shortcomings were solved 
one by one as optical and mechanical technology advanced and 
in the 1960s the SLR camera became the preferred design for 
many high-end camera formats. In the 1970s, the addition of 
electronics established an important place in the mass market for 
the SLR. The SLR remains the camera design of choice for most 
professional and ambitious amateur photographers. 

The Exakta A of 1933, made by IHG - Industrie und Handels Ge-

sellschaft - of Dresden, was the first single lens reflex for small 

format 127 roll film. By 1936, IHG had designed and manufac-

tured the first Kine Exakta models using 35mm perforated film 

but the first 35mm SLR was the Russian made Sport of 1935. The 

Asahi Optical Company, or Asahi Kogaku (Tokyo,) founded in 

1919, launched the first Japanese 35mm SLR camera, the Asa-

hiflex I, in 1951. It heralded the birth of a long line of Pentax 

models. 

Following WWII, many companies around the world made signifi-

cant efforts to develop this promising design further and there 

were a number of cameras produced that showed some promise 

of things to come. 

Zeiss had begun work on a 35mm SLR camera in 1936 or 1937. 
This camera used an eye-level pentaprism, which allowed eye-
level-viewing of an image oriented correctly from left to right. 
Waist-level finders, however, showed a reversed image, which 
the photographer had to mentally adjust for, while composing 
the image by looking downward and viewing and focusing. To 

brighten the viewfinder image, Zeiss incorporated a fresnel lens in-
between the ground-glass screen and the pentaprism. This design 
principle became the conventional SLR design used today. 

World War II intervened, and the Zeiss SLR did not emerge as a 
production camera until Zeiss, in the newly-created East German 
factory, introduced the Contax S in 1949, with production ending in 
1951. This camera was the first "fixed" eye-level pentaprism 35mm 
SLR, the historic progenitor of many later SLRs that adopted this 
arrangement. 

The next breakthrough came with the introduction of the instant 
return mirror. The Asahi Optical Company took a different manufac-
turing path, inspired by the German SLRs. Its first model, the Asa-
hiflex I, existed in prototype form in 1951 and production in 1952, 
making it the first Japanese-built 35mm SLR. The Asahiflex IIB of 
1954 was the first Japanese SLR with an instant-return mirror. Previ-
ously, the mirror would remain up and the viewfinder black until 
the shutter was cocked for the next shot. In 1957, the Asahi Pentax 
became the first Japanese fixed-pentaprism SLR; its success led 
Asahi to eventually rename itself Pentax. This was the first SLR to 
use the right-hand single-stroke film advance lever of the Leica M3 
of 1954 and Nikon S2 of 1955. Asahi (starting with the Asahi Pentax) 
and many other camera makers used the M42 lens mount from the 
Contax S, which came to be called the Pentax screw mount. 

Viewing through the lens was still a rather dark affair. In 1958, The 
Zunow SLR was the first 35mm SLR camera with an automatic dia-
phragm, which stopped down to the preselected aperture upon 
release of the shutter. The automatic diaphragm feature eliminated 
one downside to viewing with an SLR: the darkening of the view-
finder screen image when the photographer selected a small lens 
aperture. The Zunow Optical Company also supplied the Miranda 
Camera Company with lenses for their Miranda T SLR cameras. 

Electronics finally made a significant impact of the camera design 
with the Pentax Spotmatic introducing the world's first TTL (through
-the-lens) exposure metering system. Instead of using their sepa-
rate exposure meters to take light readings, then dialling the set-
tings into their cameras, photographers can now let the camera's 
internal exposure meter take the reading through the lens (i.e. us-
ing the same light that is going to strike the film). 

So far, the cameras were developed somewhat distinctly for the 
many accessories that came onto the market. This changed with the 
introduction of the camera “system”. Nikon's 'F' model, introduced 
in 1959 as the world's first system camera, became enormously 
successful and was the camera design that demonstrated the supe-
riority of the SLR and of the Japanese camera manufacturers. This 

MILESTONES IN PHOTOGRRAPHY      By Felix Staub FTPF 
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camera was the first SLR system that was adopted and used seri-
ously by the general population of professional photographers, 
especially by those photographers covering the Vietnam War, and 
those news photographers utilizing motor-driven Nikon F's with 
250-exposure backs to record the various launches of the space 
capsules in the Mercury, Gemini and Apollo space programs, both 
in the 1960s. After the introduction of the Nikon F, the more ex-
pensive rangefinder cameras (those with focal plane shutters) 
became less attractive. 

It was a combination of design elements that made the Nikon F 
successful. It featured interchangeable prisms and focusing 
screens; the camera had a depth-of-field preview button; the mir-
ror had lock-up capability; it featured a large bayonet mount and a 
large lens release button; a single-stroke ratcheted film advance 
lever; a titanium-foil focal plane shutter; various types of flash 
synchronization; a rapid rewind lever; a fully removable back. It 
was a well-made, extremely durable camera, and adhered closely 
to the then current, successful design scheme of the Nikon range-
finder cameras. 

Instead of the M42 screw mount used by Pentax and other cam-
era manufacturers, Nikon had introduced the three-claw F-mount 
bayonet lens mount system, which is still current in a more modi-
fied form today. The focal plane shutter, unlike other SLRs of the 
period which used a cloth material for the focal plane shutter 
design (NOTE: with this design, it was possible to burn a hole into 
the cloth of the shutter during mirror lock-up in bright sunlight) 
used titanium foil which was rated for 100,000 cycles of releases 
of the shutter (according to Nikon). The F was also a modular cam-
era, in which various assemblies such as the pentaprisms, the 
focusing screens, the special 35mm roll film 250 exposure film 
back and the Speed Magny film backs (two models: one using the 
Polaroid 100 (now 600) type pack films; and another Speed Magny 
was designed for 4x5 film accessories, including Polaroid's own 
4x5 instant film back). These could be fitted and removed, allow-
ing the camera to adapt to almost any particular task. It was the 
first 35 mm camera offered with a successful motor drive system. 

Unlike most of the other manufacturers involved in 35mm camera 
production, the Nikon F was released with a full range of lenses 
from 21 mm to 1000 mm focal length. Nikon was also among the 
first to introduce what is commonly known today as 'mirror 
lenses' – lenses with Catadioptric system designs, which allowed 
the light path to be folded and thus yielded lens designs that were 
more compact than the standard telephoto designs. Subsequent 
top-of-the-line Nikon models carried on the F series, which has as 
of 2005 reached the F6 (although this camera has a fixed pen-
taprism). With the introduction and continued improvements 
being made in digital photography, the Nikon F6 is likely to be the 
last of the flagship Nikon F-line film SLRs. 

The built-in electronics allowed a semi-automatic exposure con-
trol, but it was not until the competing camps of shutter priority 
and aperture priority were combined in the programmed control 
that truly automatic exposure became a reality. Perhaps the most 
significant milestone of the 1970s era of SLR computerization was 
the 1978 release of the Canon A-1, the first SLR with a 
"programmed" auto exposure mode. Although the Minolta XD11 
was the first SLR to offer both aperture-priority and shutter-
priority modes in 1977, it was not until the next year that the A-1 
came out with a microprocessor computer powerful enough to 
offer both of those modes and add the ability to automatically set 
both the shutter speed and lens aperture in a compromise expo-
sure from light meter input. 

Until the 1970’s focusing relied entirely on the manual adjustment 
based on the image projected onto the ground glass. This was 
assisted by the introduction of the Fresnel lens which split the 

image and on correct focusing aligned the two halves with an ef-
fect somewhat similar to that of a range finder.  

Autofocus compact cameras had been introduced in the late 
1970s. The SLR market of the time was crowded, and autofocus 
seemed an excellent option to attract novice photographers. The 
first SLR to demonstrate autofocus capability was the Pentax ME F 
of 1981, which used one special autofocus lens with an integral 
motor, while in the same year Canon introduced a self-contained 
autofocus lens, the 35–70 mm AF, which contained an optical tri-
angulation system that would focus the lens on the subject in the 
exact center when a button on the side of the lens was pushed. It 
would work on any Canon FD camera body. Nikon's F3AF was a 
highly specialized autofocus camera. It was a variant of the Nikon 
F3 that worked with the full range of Nikon manual focus lenses, 
but also featured two dedicated AF lenses (an 80 mm and a 
200 mm) that coupled with a special AF viewfinder and would not 
work with any other Nikon model. Nikon's later AF cameras used 
an entirely different design. These, and other experiments in auto-
focus from other manufacturers, had limited success. 

The major 35mm camera manufacturers, Canon, Minolta, Nikon, 
and Pentax were among the few companies to transition success-
fully to autofocus. Other camera manufacturers also introduced 
functionally successful autofocus SLRs but these cameras were not 
as successful. Some manufacturers eventually withdrew from the 
SLR market. 

Leica, for example, still manufactures its 'R' series of manual-focus 
SLRs, while Nikon are still producing its manual-focus SLR, the 
FM10. Olympus continued to produce its OM system camera line 
until 2002. Sigma and Fujifilm also managed to continue manufac-
turing cameras, although Kyocera ended production in 2005 of its 
(Contax) camera systems. The newly formed Konica Minolta sold 
its camera business to Sony a year later. 

In the 2000s, film became supplanted by digital photography, 
which had a huge impact on all camera manufacturers and the SLR 
market in particular. Nikon, for instance, has ceased production of 
all film SLRs except for its flagship 35mm SLR film camera, the F6; 
and the introductory-level Nikon FM10. 

Most digital point and shoot cameras (also known as digicams) 
manufactured and sold today feature an LCD viewfinder display. 
Digital SLRs (DSLRs) however, despite their initial high cost, have 
gained early popularity with professional photographers working in 
the news media, sports, photojournalism and various types of out-
door photography, who could retain the use of their investment in 
expensive 35 mm film lenses. DSLR camera designs resemble their 
film predecessors except that most use sensors that are signifi-
cantly smaller than 35 mm film frames, with the exception of some 
models by Canon, Nikon Sony and most recently, Leica. 

Over time, DSLRs have become more affordable, and manufactur-
ers such as Canon, Nikon, Olympus, Pentax, Sigma and Sony have 
come to dominate the DSLR market. Olympus, for example, in the 
early 2000s, introduced the world's first purely digital SLR format 
(the Four Thirds System) and was soon joined by Matsushita 
(Panasonic), Leica, Sigma, Sanyo, Fuji and Kodak. 

In this article, we have concentrated on the later development of 
the 35mm SLRs and their derivatives. Maybe we’ll have a look at 
the development of the medium format SLR’s in a future edition. 

 

In the compilation of this article, I have relied heavily on Wikipedia, 
Ajaxnet and to a lesser extent on a number of other web sites. 
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AROUND THE CLUBS 

Devonport CC   no report 
 
 
Hobart PS    by Margaret Morgan 
During the last couple of months Hobart Photographic Society 
has undergone a period of change. 
The club held our AGM in August and with the necessary 
amendments to our constitution members made the decision 
to increase the number of committee positions from 3 to 6 (or 
more if necessary). We also now have two Vice Presidents 
instead of just the one position of Immediate Past President. In 
effect we have increased our committee and executive 
committee to 12 members. This decision was made to 
accommodate the large increase in membership numbers over 
the last twelve months (approximately 30%) and to more 
effectively manage the club and its ever increasing functions 
and events ahead. 
New individual groups have been created within our club so 
that members can focus and put their energy into the type of 
photography they enjoy. To date we have 8 of these in 
operation including Landscape, Macro, Mono, Urban, New 
Members, Wildlife and Birds, Portfolio, and of course Portrait 
which has been up and running for a couple of years now. 
HPS members have taken to these groups with a great 
amount of enthusiasm which is evident in the work that we can 
see is being achieved in such a short amount of time. The 
Portrait Interest Group (PIG) is the only closed group with all 
other groups open to HPS members. 
Many of our members belong to more than one group and we 
have established a great presence on Facebook with a page 
for each of the groups. Members can upload their images and 
receive comments from other members. Several of the groups 
are in the process of running challenges and members are 
finding their levels of photography are improving greatly due to 
being pushed into another field of photography that perhaps 
they had not tried before. 
Our own website is also a great source of information for 
members and the public and new galleries are in the process 
of being created to accommodate the increase in the number 
of images. We are in the process of having a new website 
developed for the club and expect this to be in operation 
around January 2011. 
For many years our club has held its general meetings at 
Rosny Library but we are now holding these meetings at 
Grand Mercure Hadleys Hotel at 34 Murray Street in Hobart 
every third Thursday of every month. 
Any other club members from clubs affiliated with the TPF and 
visiting Hobart would be made very welcome if they were ever 
in Hobart at the times we hold our meetings or if they want to 
attend any of our many events. 
 
 

Launceston PS   no report 
 
 
New Norfolk CC   by Iris Cranfield 
The Club is continuing to operate with limited activities. We 
continue to compete in the TPF and hopefully we will have 
more participants in the June Photographer Of The Year. 
We are continuing to meet monthly and are meeting, socially, 
over a counter meal from time to time. 
As long as we are able Des and I will continue to attend the 
TPF meetings and activities. We enjoy meeting up with 
friends we have known over the years and of course the 
outings and eating!! 
 
 

 Northern Tas CC    by Hector Beveridge 
NTCC has had a busy three months including our AGM and 
annual dinner.  The AGM saw the incumbent executive re-

elected along with most of the committee with a couple of new 
faces.  Our annual dinner features announcement and 
presentation of club POTY awards which this year were won 
as follows: EDI – Margaret Bayliss; Large Prints – Richard 
Claase; Small Prints – Athalie Taylor. 
Our big event was the Image Evaluation workshop conducted 
by Brian Rope from Canberra which is covered more fully 
elsewhere in this newsletter.  Following the day‟s success, 
thanks partly to the support from members from other clubs, 
we are looking at running a similar style event next year. 
Recent guest speakers include a talk on photographic 
technology developments by Julie Kimpton from Nikon 
Australia that proved to be most interesting and informative.  
Our thanks to Julie for coming from Melbourne specifically for 
the presentation and to Francis Giudici from Walch Optics, 
Macquarie Street, Hobart who assisted in the presentation and 
organised Julie‟s attendance for us.  We have also had an 
enlightening presentation by Felix Staub on Infrared 
photography.  If ever you want someone for an informed talk 
on technical and practical aspects of photography, Felix is 
your man. 
In August we had a well attended farewell evening for Stewart 
& Jillian Bath who have moved to Canberra to take up 
babysitting duties.  Stewart is a past club secretary, TPF 
delegate and valued club member.  Jillian, who claimed not to 
be a photographer, became the club‟s „paparazzi‟ by making 
an annual photographic record of club activities.  They were 
an integral part of our club and will be missed.  In a nice twist 
Stewart has been in touch with Brian Rope and will be joining 
the Canberra Camera Club. 
I am writing this a couple of days prior to our September club 
meeting which is a „member judging‟ night where we will be 
putting our newly acquired image evaluation knowledge to the 
test.  I am then off to Roma and APSCON to join half of the 
club committee.  I can‟t wait. 
 
 

Southern Tas PS   by John Nemarich 
Congratulations go to Julien Johnston, Jim Clifton and 
Maureen Blanch whose photos have done well on the national 
circuit.  Their photos received some deserved accolades from 
the judges on the day. Congratulations also go to Ron 
Fehlberg who, with Glenda, is heading up to Roma (Qld) 
to receive his licentiate award in person.  I am sure the odd 
photograph will be taken along the way.  On the club front, 
competition among club members remains keen, which bodes 
well for the future as the standard within the club continues to 
improve. 

 

Ulverstone CC    by Keith Burnett 
The Ulverstone Camera Club has been busily working through 
their 2010 Club program. We have had a variety of 
presentations at our meetings. 
 We were fortunate to view a selection of Gill Hays‟s 
“Wilderness” slides. A presentation on HDR, from one of our 
Club members Faye Beswick. Faye‟s presentation was 
excellent showing the effects of HDR photography. Faye 
explained the pitfalls of movement in HDR photography. We 
were also fortunate to hear from a local Professional 
Photographer Jake Jacobson. Jake shared his views on 
Digital versus Film Photography. Graeme Smith gave us a 
presentation on a lecture he witnessed at last years Apscon, 
on Digital Photography. 
We have also had several members and guest‟s give us 
presentations of their trips, Jim Baade ~ Nepal, Tim Hingston 
~ Western Australia, Jenny Pearce ~ Gota Canal-Sweden, 
Patsy Paine ~ England and Kath Parson ~ Japan. 
We have finally started some Digital Manipulation Workshops 
with members from Ulverstone, Devonport and Wynyard 
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IMAGE EVALUATION WORKSHOP     by Hector Beveridge 

On Saturday July 3rd NTCC hosted a workshop on Image 
Evaluation at QVMAG, Inveresk which attracted over fifty 
registrants, photography enthusiasts, from all over the state.   
We brought Brian Rope from Canberra to conduct the 
workshop.  Brian proved to be an excellent presenter with a 
broad depth of knowledge. He had obviously spent quite 
some time preparing his presentation, carefully selecting 
images from his fifty years of photography for discussion.   
This combined with his capacity to get everyone involved in a 
positive way made it a most enjoyable learning experience 
for everyone present. 

Feedback from Brian is he thoroughly enjoyed the day as 
well. The venue proved ideal for the occasion and although 
the end result saw the club subsidising the event to the tune 
of $160 (approx $3 per member) I am convinced it was well 

worth it. The power of work done by Secretary Rod Oliver 
organising the day and Anne O‟Connor‟s generosity in hosting 
Brian and Robyn are both recognised with appreciation. 

During the day Norton Harvey presented the George and Dot 
Billing Medal for outstanding service to photography in 
Tasmania to Peter Manchester. 

The workshop was delivered over four eighty minute sessions 

An exercise designed to assist participants understand 
what constitutes a good image.  This session 
introduced the relevance of composition, impact, 
story telling, originality and technique to a 
photograph.  Each criterion was discussed and a 
series of images then displayed and participants 
scored them for the criterion.  Brian discussed each 
image for that criterion and involved participants, 
drawing out why they scored it high or low. 

Clubs. We are currently meeting once a month. We are 
displaying some practical examples of photo manipulation by 
using a laptop and digital projector. The hope is to learn off 
one another. Unlike traditional darkroom manipulation, 
knowledge and skills can be shared live in a large group. 
 
 
West Tamar CC   by Felix Staub FTPF 
We are please to report that our club has grown somewhat 
and we welcome our new members. We have a full 
programme planned up to the June AGM that includes some 
very interesting presenters and three outings to photogenic 
locations. 
We continue to include a “Mini-Lesson” each meeting night 
to make members familiar with some of the aspects of 
photography in an attempt to pass on some of the skill of the 
experienced member to the less experienced ones. Truth is: 
we are all learning in the process. 
 
 

Wynyard CC    by Ian Hubble 
Our meetings continue to be well attended, but the winter and 
travelling has kept a few away. 
We have Set Subject and Open Subject competitions, 
alternating between prints and projected images, with judging 
comments delivered at each meeting. Set Subject competitions 
have included Alternative Accommodation, Numbers, 
Movement, Landscape, Dusk to Dawn, Portrait, Texture, 
Nature and a Touch of Red. 
Meeting night activities following the judging comments have 
included talks by club members: David Cooper on the Do‟s and 
Don‟t of Travel Photography, Graeme and Lyn King on their Oz 
Trip Highlights – and Lowlights, Jim Cleland on The Galopagos 
Islands.  Robin Burrt from the Devonport CC spoke about 
Calibrating Digital Equipment and local photographer, Phil 
O‟Neill, spoke about Panoramic Photography in the 
Tarkine.  As well, we have had members involved sharing 
photography secrets and tips, showing prints, slides and 
projected images and scoring digital images along the lines of 
the recent Evaluation of Images workshop hosted by the 
Northern Tasmanian CC. 

Photos: Anne O‟Connor 

Continued page 6 
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How to evaluate images - Brian displayed a series of 
images he has entered in various competitions with 
mixed results for which he had judges' comments.  
By involving participants Brian the lead a discussion 
on why judges scored aspects of the image 
differently in unrelated competitions at the same time 
drawing out participants opinions.. 

3. A practical session in which participants were asked to 

capture: 

 an image to illustrate a particular technique 

 an image  to illustrate excellent composition 

 an image seeking to tell a story 

 an image seeking to create a strong impact 

an image seeking to be highly original. 

This was a real test.  Luckily the QVMAG and 
broader Inveresk site provide a broad canvas for the 
photographer to work with.  Initially I thought the time 
allotted (which included the lunch and afternoon tea 
breaks) was unnecessarily long but found the more 
time spent exploring each criterion from behind the 

camera the better understanding I developed for 
them. This balance between the “theory” of 
evaluating images and applying that information in a 
photography session was one of the successes of 
the workshop. 

An image evaluation exercise in which images taken in the 
previous session were discussed and valued on their 
effectiveness in illustrating the particular criterion. 

Throughout the day Brian effectively and positively involved 
participants.  His presentation style was engaging and all 
participants, from the experienced to novice, were 
encouraged to express their opinions. 

Brian has over fifty years involvement in photography and 
many years of service at the club and national (APS) level.  
Members of the APS digital division will have seen a 
summary of Brian's resume in the last edition of the 
newsletter.  More of his work can be seen on his websites on 
red bubble, flickr   http://www.flickr.com/people/
brianrope/ and Spaces   http://
brianrope.spaces.live.com/.  By the time this is read we will 
know if Brian is President of APS, an office he has held 
previously. 

We have Brian‟s PowerPoint presentation which is available 
on CD to anyone for the asking from me or NTCC Secretary 
Rod Oliver.  

READ THE FINE PRINT        by Felix Staub FTPF  

Every now and then we come across an offer to enter a com-

petition with the prospect of having our images displayed and/

or printed in publications or promotional material. Of course, it 

doesn‟t do the old ego a lot of harm to have the name up in 

print, being credited as the successful photographer. However, 

before deciding to enter, it is a good idea to consider the impli-

cations of doing so. 

Many of these competitions are “acquisitive”. That means it is 

an exercise by some organisation to get possession of images 

for their purpose, often commercial, and even more often on 

the cheap. This is where reading the conditions of entry care-

fully pays off. If an entry fee is demanded, is the likely return 

worth the cost of entering? Only you can decide since it is 

likely to be a pay-off between your perceived chance of win-

ning and the costs involved to enter. In addition, only you, the 

photographer can decide if the publicity is worth the cost. 

As an example, I am using the invitation by Forestry Tasmania 

issued at the beginning of July 2010 for their “Moods Of The 

Forest” competition. Please note that I am not in any way hos-

tile to Forestry Tasmania nor do I wish to discourage anyone 

from entering. The purpose of this article is to ensure that you 

are entering with your eyes open and for the right reasons. 

The images have to be taken in the period between 1st July 

and 6th August 2010, in other words during the period when 

entry into the competition is open and must have been taken 

in State Forests. The subject matter is very narrow, so in all 

likelihood the pictures have to be taken specifically for the 

competition. If people are represented in the images, a model 

release has to be available. After all, the pictures may be used 

for commercial purposes. Be careful that the model release 

is legally adequate! (There are suitable forms available on 

the web). 

While entry for up to three images into the competition costs 

$18-00 for adults and $10-00 for juniors, there are cash 

prices for the winner of each section from between $100 and 

$3000 plus voucher packs for services and access to For-

estry attractions and each entrant receives access passes to 

Forestry Adventure sites. In return, Forestry Tasmania gains 

the right to publish the photographs as it sees fit, however 

credit will be given to the photographer with publication. 

This competition is fairly typical of many that are held around 

the country and indeed the world. Many photographers feel 

that the bragging rights are worth the entry fee and some 

successful photographers have managed to win some very 

attractive cash prizes. However, once you have entered, you 

should be aware that you have no further claim for payment 

if your images are used by the competition organisers. Hav-

ing looked over the entries in similar competitions in the past, 

you can expect to be met with a wide range of image quality. 

There are likely to be works by some very smart photogra-

phers as well as some rather poor ones. The winners are 

likely to be really top images, but the “also rans” may not be 

in the same class. In the end, the decision whether to enter 

or not is yours, but at least you should do so from an in-

formed position. 

Good luck with your next entry! 

Image Evaluation Workshop (cont.) 

http://www.flickr.com/people/brianrope/
http://www.flickr.com/people/brianrope/
http://brianrope.spaces.live.com/
http://brianrope.spaces.live.com/
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MINUTES OF THE ANNUAL GENERAL MEETING JUNE 2010 

 
APOLOGIES:  Keith Burnett UCC,  proxy Graeme Smith 
 
PRESENT: (delegates)  Ross Coad LPS, Robin Burtt DCC, Jan Burtt DCC, Anne O’Connor NTCC, Ron Fehlberg STPS, Des Cranfield NNC, Iris Cranfield NNCC, Graeme King WCC, Fay 
Hulme WCC,  Ingrid Roberts STPS, Kelly Woodward HPS, Margaret Morgan HPS, Graeme Smith UCC, Stephen Clarke UCC, Terry Walker LPS, Russell Hibbs LPS, Norton Harvey WTCC, 
Felix Staub WTCC,  Hector Beveridge NTCC 
 
(CLUB MEMBERS):  Ruth Timperon APS rep, John Shepherd NTCC 
 
 

 

VENUE Beaconsfield Community Centre 

DATE 26th June 2010 

TIME 11.00am 

AGENDA ITEM DISCUSSION ACTION ACTION  

PERSON 

PRESIDENT’S RE-

PORT 

  

  

Ross Coad LPS presented his 
report for 2009-2010 

Moved Ross Coad LPS, seconded Des 
Cranfield NNCC, that the president‟s report 
for 2009-2010 year be accepted - carried 

  

TREASURER’S RE-

PORT 

  

  

Ron Fehlberg presented his re-
port for 2009-2010. 

BALANCE $2206.91 

Moved Ron Fehlberg STPS, seconded 
Robin Burtt DCC, that treasurer‟s report for 
2009-2010 year be accepted – carried. 

  

  

ELECTION OF OF-

FICE BEARERS 
  President Ross Coad LPS, declared all posi-

tions vacant.  Election chaired by Public 
Officer Ron Feldberg STPS 

  

PATRON 

  

  Norton Harvey WTCC agreed to continue as 
Patron of TPF 

  

PRESIDENT   Margaret Morgan HPS nominated Stephen 
Clarke UCC, seconded Anne O‟Connor 
NTCC.  Stephen accepted nomination – No 

  

VICE PRESIDENT 

SOUTH 

  

  

  

  

VICE PRESIDENT 

NORTH 

  

  

  

SECRETARY 

  

  

  

TREASURER/PUBLIC 

OFFICER 

  

  

  

  

  

  

  

  

  

No nominations for secretary 

Moved Ron Fehlberg SSTPS, seconded Kelly 
Woodward HPS, that Margaret Morgan HPS, 
be nominated as South Vice President. Mar-
garet accepted nomination – carried. No other 
nominations, Margaret elected. 

  

Moved Margaret Morgan HPS, seconded Iris 
Cranfield NNCC that Anne O‟Connor NTCC, 
be nominated as vice president.  Anne ac-
cepted nomination – carried.  No other nomi-
nations, Anne elected. 

  

Decision for the North West region to find a 
secretary by the November TPF.  Anne 
O‟Connor NTCC agreed to cover for short 
time. 

  

Moved Fay Hulme WCC, seconded Margaret 
Morgan HPS that Ron Fehlberg STPS, be 
nominated as Treasurer/Public Officer.  Ron 
accepted nomination – carried.  No other 
nominations, Ron elected 
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NEWSLETTER 

  

  

  

  

TROPHY OFFICER 

  

  

  

AUDITOR 

  Moved Fay Hulme WCC, seconded 
Ingrid Roberts STPS that Felix Staub 
WTCC, be nominated as Newsletter 
editor.  Felix accepted nomination – 
carried.  No other nominations, Felix 
elected. 

  

Moved Robin Burtt DCC, seconded 
Ron Feldberg STPS that Patsy Payne 
DCC, be nominated as secretary.  
Patsy had accepted nomination – car-
ried.  No other nominations, Patsy 
elected. 

  

Moved Ron Fehlberg STPS, seconded 
Robin Burtt DCC, that Ron Camplin 
NTCC, be appointed.  Ron accepted 
appointment.  – carried 

  

AGENDA ITEM DISCUSSION ACTION ACTION 

 PERSON 

OTHER MATTERS 

  

  

MINUTES OF PREVI-

OUS MEETING 2009 

  Meeting moved to other matters and 
Chaired by newly elected president 
Stephen Clarke UCC. 

  

Moved Margaret Morgan HPS, sec-
onded Fay Hulme, that minutes as 
circulated be approved - carried 

  

  

  

  

AFFILIATION FEES FOR 

CLUBS 

No need to raise fees at present 

  

Fees to remain as is, $5 per member 
for 2010-2011 year. 

  

Delegates to ad-
vise all Camera 
Clubs 

DETERMINATION OF 
MEETING PLACES & 

DATES FOR YEAR 

  As per schedule sent out.  November 
2010 – NW Devonport – Reece High 
School, March 2011 – North LPS,  

  

HONOURS 

  

  Norton Harvey WTCC to update list to 
circulate to clubs 

Norton Harvey 
WTCC 

Anne O‟Connor 
NTCC 

PHOTOGRAPHER OF 

YEAR 

  

Terry Walker LPS declined to 
continue with this role 

Moved Iris Cranfield, NNCC seconded 
Terry Walker LPS that the host club for 
the June meeting be responsible for co
-ordinating and managing the POY.  
Carried. 

Wynyard to facili-
tate 

  

AIPC 

  

  

Ross Coad LPS declined to con-
tinue with the co-ordinating role. 

Ruth Timperon NTCC and APS TAS 
representative, volunteered to co-
ordinate this role 

Ruth to make 
contact with all 
clubs as appropri-
ate. 
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APOLOGIES  Keith Burnett UCC,  proxy Graeme Smith 
 
PRESENT: (delegates)  Ross Coad LPS, Robin Burtt DCC, Jan Burtt DCC, Anne O’Connor NTCC, Ron Fehlberg STPS, Des Cranfield NNC, Iris Cranfield NNCC, Graeme King WCC, Fay 
Hulme WCC,  Ingrid Roberts STPS, Kelly Woodward HPS, Margaret Morgan HPS, Graeme Smith UCC, Stephen Clarke UCC, Terry Walker LPS, Russell Hibbs LPS, Norton Harvey WTCC, 
Felix Staub WTCC,  Hector Beveridge NTCC   
 
(CLUB MEMBERS):  Ruth Timperon  NTCC, APS rep, John Shepherd NTCC

 

VENUE Beaconsfield Community Centre 

DATE 26th June 2010 

TIME 11am 

AGENDA ITEM DISCUSSION ACTION ACTION PER-

SON 

PREVIOUS MINUTES 

  

  Moved Ron Feldberg STPS, sec-
onded 

Des Cranfield NNCC, that the previ-
ous minutes as circulated subject to 
alteration re error in  recording of 
Felix‟s name be approved.- carried 

Anne to 
amend mins 

BUSINESS ARISING       

PLACEMENT OF POY 

TROPHIES 

Need to place these now all have been 
recovered 

Ross Coad LPS agreed to take them 
and give to the Tasmanian Archives 
after arranging engraving on same. 

Ross Coad 
LPS 

WEBSITE FEEDBACK Margaret Morgan reported on progress.  
Some teething problems but being 
ironed out slowly. Requested approval 
for purchase of additional plug-in to aid 
the running of same.  A second adminis-
trator is still required in the North. The 
Maximum file size of PDF documents for 
inclusion is 1 meg.  This does not include 
images. 

Moved Robin Burtt DCC, seconded 
Fay Hulme WCC that the expendi-
ture to be approved – carried. 

  

Stephen Clarke expressed a thank 
you to Margaret for the work she has 
done in getting this site up and run-
ning from the TPF. 

  

Margaret Mor-
gan HPS on-
going. 

AIPC COMPETITION Ross gave feedback on this year‟s com-
petition 

30TH June closing date, selection 
3/4th July 

Ross Coad 
NTCC 

MINUTES OF THE DELEGATE’S MEETING JUNE 2010 

JUDGING ACCREDI-

TATION COURSE 

 As per literature forwarded to clubs re-
garding the possibility of Des Crawley 
from NSW coming to Tasmania to run a 
course. 

Decision to look further into this with 
costs etc. 

Ross Coad LPS with help from Hec-

Ross Coad 
LPS 

REGISTER OF TPF 

DECISIONS 

Ongoing Ross to update from this meeting 
and forward to Stephen Clarke UCC 
for continuing input. 

  

Ross Coad 

GRANT APPLICA-

TION BY LPS 

Feedback received from Ron Fehlberg 
regarding solicitor‟s advice on the TPF 
taking on the sponsorship role. 

The solicitor advised that the TPF 
constitution as it stands did not sup-
port the TPF accepting a sponsor-
ship role. 

  

TREASURER’S RE-

PORT 

As per the AGM – No report presented in 
the General Meeting. 

    

CORRESPONDENCE As per circulated list Moved Robin Burtt DCC, seconded 
Hector Beveridge NTCC, that the 
inwards correspondence be ac-
cepted and the outwards be en-
dorsed – carried. 

  

BUSINESS FROM 

CORREPONDENCE 

TPF Manual of procedures 

  

Ongoing process. 

  

Felix Staub 
WTCC 

  TPF Website – Credits and displaying of 
images – Requests removal of images - 

Agreed to remove images Margaret Mor-
gan HPS 
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REPORTS: 

PHOTOGRAPHER 

OF YEAR 

Terry Walker presented income and ex-
penditure for this. He has stood down as 
POY co-ordinator. 

Ruth Timperon NTCC to take over 

Moved Hector Beveridge NTCC, 
seconded Robin Burtt DCC that the 
finances for POY be approved – 

  

  

NEWSLETTER Felix Staub WTCC is always happy to 
have information to publish and happy to 
hand on this position should someone 

  Felix Staub 
WTCC 

TASMANIAN 

SUPER CIRCUIT 

Norton Harvey WTCC advised entries 
coming in. 

Judging 31st July and 1st August 
Newstead College 

Norton Harvey 
WTCC 

HONOURS Norton Harvey WTCC provided info and 
advised that all submissions are eligible. 

Moved Norton Harvey WTCC, sec-
onded Robin Burtt DCC  that the 

  

HONOURS (CONT) Devonport Camera Club 

Bronze: 

 Tracy Broomhall 

 Sylvia Chatterton 

 Greg Eyre 

 Lynette Stuart 

  

Launceston Photographic Society 

Bronze: 

 Susie Allen 

 Lynelle Frame 

 Gregory Harris 

 Ken Henderson 

 Russell Hibbs 

 Carol Johnson 

 Tom Johnson 

 Wen Nermut 

 Helmet Samerski 

 Bob Wickham 

Silver: 

 Frank Marena 

 Lani Smith 

Gold: 

 Belinda Fettke 

 Bronwyn Matthews 

 Maria Monypenny 

 Terry Walker 

  

  

  

CLUBS All going well.     

GENERAL BUSI-

NESS 

No General Business Stephen Clarke expressed a vote 
of thanks to the previous executive. 
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TRI – ANNUAL MEETING 

OF THE 

TASMANIAN PHOTOGRAPHIC FEDERATION 

 

6—7 November 2010 

 

Hosted by the Devonport Camera Club 

 

Venue:    Reece High School 

    Middle Rd., Devonport 

 

Sat 6th   

10.00am   Delegates arrive, Morning Tea 

10.30am   Delegate‟s meeting 

12.36pm   Meeting concludes. Lunch break (BYO) 

1.47pm   Leave for a  leisurely drive to Wilmot, with a few stops for photo  
    graphic opportunities, ending up at GJ Coles store for a cuppa   
    (buy your own). 

5.48pm   Evening meal at Devonport Bowls and Croquet Club (North Benton  
    Street). Two course meal (main and sweets) for about $20-00. 

    Essential that numbers are forwarded to the Organising Committee at 
    least a week before the event. 

7.33pm   Reassemble at Reece High School for Evening Programme.  

  

Sun 7
th

   

10.08am   Meet at Reece High School Car Park for a trip to Sheffield (Murals, Red
    water Creek Steam Train, World of Marbles) with a counter meal at the 
    Sheffield Hotel to conclude the weekend. 
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CONTACTS 
CLUBS PRESIDENT SECRETARY DELEGATES MEETINGS 

SOUTH 

H.P.S. Margaret Morgan Susan Styles Margaret Morgan 3rd Thursday 

 3 Mayfair Court 19 Dayspring Drive Heidi Jones 

 Howrah 7018 Margate  7054  

 62478662 6267 1406 

  emmorgan@bigpond.com  

 

N.N.C.C Des Cranfield Iris Cranfield Des Cranfield 2nd Monday 

 4 Derwent Tce 4 Derwent Tce Iris Cranfield 

 New Norfolk 7140 New Norfolk 7140 

 6261 2161 6261 2161 

 David.cranfield@norskeskog.com 

 

S.T.P.S. Jim Clifton John Nemarich Ron Fehlberg LTPF 2nd Tuesday 

 57 Hall Lane 1889 Cygnet Coast Rd Ingrid Roberts 

 Bagdad Cradoc 7109  

 6268 6150 6266 3625  

 cliffe1@iprimus.com.au capnemo1@gmail.com 

NORTH 

L.P.S. Lani Smith Tom Johnson Terry Walker 4th Tuesday 

 8 Atlas Street 4 Devon Hills Rd Russell Hibbs 

 Launceston 7250 Perth 7300  

 6344 8506 6398 2433 

 mdlsmith@internode.on.net tcjohnson@bigpond.com 

 

N.T.C.C. Hector Beveridge Rod Oliver Anne O’Connor 2nd Tuesday 

 2/62 Jubilee Rd 45 Cormiston Rd Hector Beveridge 

 Youngtown 7249 Riverside 7250 

 hecbev@bigpond.com reoliver@hotkey.net.au ntcc@tasmail.com 

 

W.T.C.C. Bill Edmondson LTPF Felix Staub FTPF Felix Staub FTPF 1st Wednesday 

 PO Box 175 PO Box 175 Norton Harvey Hon.FTPF 

 Exeter 7275 Exeter 7275 

 6330 1666 6394 3166 

 billpamed@bigpond.com fstaub@activ8.net.au 

 

NORTH-WEST 

 

D.C.C. Patsy Paine Tracey Broomhall Robin Burtt Alt. Wednesdays 

 PO Box 1156 PO Box 377 Jan Burtt 

 Devonport 7310 Latrobe 7307  

 6424 6152 6424 6152  

 

U.C.C. Stephen Clarke Keith Burnett Keith Burnett 2nd & 4th Wednesdays 

 30 Barker Street PO Box 268  

 Ulverstone 7315 Ulverstone 7315 

 6425 5190 ph 6425 4351, fax 6425 6728 

 sgctlc@internode.on.net drkeithburnett@bigpond.com 

 

W.C.C. Graeme King Joy Peach Fay Hulme LTPF 1st & 3rd Tuesday 

 c/- Post Office 6 Rutherford Rd Graham King 

 Boat Harbour 7325 Stowport 7321  

 6445 1271 6432 3275  

  wynyardcameraclub@bigpond.com  

The Deadline for copy into the February 2011 newsletter is  26 January 2011 

Send contributions to the Editor at fstaub@activ8.net.au 

mailto:wynyardcameraclub@bigpond.com

